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Igor Kalinauskas presenting
Art project “Eternal light”

2000 years have passed. Faces faded, but the light remained. Impression
of The Last Supper by Leonardo da Vinci.

The large-scale installation, which includes a series of canvas and sculptures that
display the evolvement of the biblical scene in the inner space, is the author’s
interpretation of the famous The Last Supper by Leonardo da Vinci.

According to the artist’s intent, the series of canvas represent the faces of apostles
and Christ at the moment of the biblical scene of The Last Supper. In fact, over
2000 years their faces have faded, and only the light remained, which the author
depicted.

At present, the viewer is joining in the atmosphere of the event that took place
2000 years ago. We see the light of the apostles, the table of The Last Supper,
the printed words “One of you will betray me”, which Jesus Christ said at

The Last Supper, as well as a protected artefact - the Holy Grail, and Angels

on the watch. In the background you will be able to hear the music of a vocal
duet, in which the Artist himself performs as a musician.

Uropb KannHayckac npeacraesnseTr
ApTt-npoekT «Eternal light»

Mpouwno 2000 neT. Jlnuya ctepnunch, CBET OCTancA.
BneyatneHuns ot «TanHon Bevepu» JleoHapao aa BuHun. [lyx, NMnotb, KpoBb.

MacwTabHaa NHCTaNAAUMA, BKNOYAIOLLAA CePUIO XNBOMUCHbIX XONCTOB, CKYNbMATY-
Pbl, pa3BopayrBatoLie B NPOCTPAHCTBe AencTBMe BMONeNnCcKom CLeHb!, ABNAETCA
ABTOPCKMM MepeoCcMblCiieHneM 3HaMeHUTon «TanHown Bevepn» JleoHapno na
BurHun.

Mo 3aMbICAy XYAOXHWKA, CepUA KapTUH NpeacTaBnAaeT co60mn nuLia anocToNnos
n Xpucra B MOMeHT brbneiickon cueHbl TanHom Bevepu. Ho 3a 2000 net ux nuua
CTePANCh, U OCTANCA TONBbKO CBET, KOTOPbIN 1300pa3nn XyQOXHNK.

3puTeNb BKINOYAETCA B MPOCTPAHCTBO npoucxoamsliero 2000 net Hasan
CobbITVA, HO B HacToAWEM BpeMeHU. Mbl BUAVM CBET CaMiX anocTONOB, CTON
TanHom BeYyepw, HanevaTaHHble cnosa XpucTa: «/ ognH 13 BacC Npenact MeHAa»,
NPOW3HeCeHHbIE B MOMEHT TallHOW BeYepu, OXpaHAeMbI apTedpakT - Yatly
[paana, AHrenoB Ha ctpaxe. ®OHOM B MPOCTPAHCTBE 3BYYNT MYy3blka BOKanbHOMO
ayasTa, roe caMm XyOOXHUK BbICTYMaeT B KayecTBe My3blKaHTa.




Wropb KannHayckac, aBTop NPoeKTa, XyAOXHMK, My3bIKaHT, y4eHblii-ncuxonor, ounocod.

«/IMEHHO B faHHOM MpOoeKTe A Kak XyAOXHUK CKa3an BCe, YTO XOTef No AaHHon Teme. [la, (co BpemeH
6rubnenckix cobbiTnin mpowwno 2000 neT 1) CBET OCTanNCA.
W 3TOT CcBET — BHYTPW HaC...

Korpa Mucyc rosopun «Xpam boxuin BHyTpy TebA», OH MbITafICA Kak pa3 HaMeKHYTb, YTO Mbl COBCEM
Hu4ero npo ce6a He 3Haem. Mbl HOUMCA BEIMKOrO YenoBeka BHYTPU cebs, MOTOMY YTO OH He
BocTpeboBaH. Moaeur Vncyca B TOM, YTO OH MPUHEC COBEPLIEHHO HOBbIe OTHOWeHKA. OH ckasan: «Mbl He
pabbl Boxby, Mbl BO3M06MEHHbIe Yaga boxbu». OH mpuHec B Mup nio6oBb. OH BepHyn NtoH6oBb YernoBeka
k bory n bora k YenoBeky. Jllo6oBb BMecTo cTpaxa.  oH He Hallen gpyroro crnocoba v Bbixofa YTBEPAUTb
37O, KaK MPUHATL CMepTb. W B 3TOT MOMEHT ero NpoTuBHMK Kandha, noHan, 4To oH npourparn... Mpowno
2000 rneT, a Hac Bce ellle nyratoT. Ho 310 abContoTHO He MO-XPUCTUAHCKN.

Mbl, ntogu, obrapgaemM KonoccanbHbIM BHYTPEHHUM PECYPCOM, C KOTOPbIM HAaC MPOCTO He 3HAKOMAT.
Kak ncuxonor A npoluen MHOXEeCTBO MPakTUK, U B3Ai B CBOU KHWTM, MeTOAMKY paboTbl OTTya UMEHHO
TO, YTO MOXET MPUrOANTLCA KOHKPETHOMY YenoBeky. I XpoHukn Akawu, n Hoocdepa 3emiu,

N MHPOPMALMOHHBIN LIEHTP BCEMEHHOW, O YeM FOBOPWIIN APEBHME — 3TO BCE €CTb, HO B Hallen
CyObEKTUBHOCTH. »

«Hapo Xu1Tb Tak, YToObI
B BalLEM MPUCYTCTBUN
OpYyrm CTaHOBMNOCh
XOPOLWO. »

Nropb KannHayckac

During the exposition in Kyiv Municipal Art Gallery “Lavra”
over 1000 people have visited the project. And each of the
visitors found something for themselves.

Some empathized with the apostles, some prayed and some
received the answers to their questions in this unique place.
Some got rid of weight in their souls by empathising with
Christ and some forgave and let go of the past by empathis-
ing with Judah. Some were puzzled and some were filled
with indignation. But there invariably was response.

Fellow artists appreciated Igor Kalinauskas' project, apprais-
ing the large scale and profoundness of the exposition that
accentuated the importance and uniqueness of the artist’s
skills as a creator, which was brought up during the discus-
sion at the installation closing ceremony in Kiev.

The leading opinion-shaping art critics were astonished by
incredibility of project - from intent to realization of the pro-
ject that changed the inner space of, per se, underground art
gallery “Lavra”. However, the event of this sort is not main-
stream in contemporary art, which tends to trigger shock and
surprise, instead of empathy or subjective association with it.

Nevertheless, the most important is that the visitors under-
stood that there is a kind of contemporary art that can be
emotionally joined in, that can be empathised. Indeed,
that is a cultural event of large scale.

3a BpemsA paboTbl 3kcno3numy B KMeBckom MyHUUMNaNbHON
ranepee «JlaBpa» NpoeKkT noceTnsno Bonee ThICAYN YeNOBeK.
W kaxgbin NpuWenwmnn Hallen YTo-To CBOe.

KTo-TO conepexuBan anoctonam, KTo-To MOJIUICA, KTO-TO
nomy4an OTBETbl Ha CBOW BOMPOChI B YHUKANbHOM MPOCTPaH-
cTBE.

KTo-To cHAN BpoHI0 Co CBOEN Ayliw, conepexms Nucycy, KkTo-
TO NPOCTWN 1 OTNYCTWN NpoLwsioe, conepexus Nyne. KTo-To
HefoyMeBan, KTo-To BO3MyLanca. Ho oTkuK Obi.

Konnern-xyooxHukuy npuseTctBoBanu npoekT Nropsa Kanu-
Hayckaca, BbICOKO OLieHMB MacCLUTabHOCTb U OCMBbICIEHHOCTb
3KCNO3mUMN, MORYEPKHYBLUEN BAXHOCTb N YHUKANbHOCTb
MacTepCTBa MMEHHO XYAOXHMKa Kak TBopUa, O 4eM ObI10
CKa3aHo B XOfe ANCKYCCN MPU 3aKPbITUN NHCTANNIALNM

B Knese.

DopMUpyIoLWne MHEHNE apT-KPUTUKK NOTPACEHbI HEBEPO-
ATHOCTBIO MPOEKTA - OT 3aMbICa [O BOMOWEHNA, NPOeKTa,
M3MEHMBLLETO MPOCTPAHCTBO aHerpayHaHom no cytv MyHu-
uMnansbHom ranepew «JlaBpa». XoTA, COObITMA Takoro pofa,
OENCTBUTENIbHO He MEVHCTPUM B COBPEMEHHOM NCKYCCTBE,
NpeanoYnTaloLeM 3NaTUPOBaTh 1 BbI3bIBaThb YAMBEHNE,
BMECTO COMEePeXMBaHNA 1 CYyObEKTUBHOMO NMPUCOeaNHEHNA.

Ho rnaBHoe, npulleflwne NoCMOTPETL IKCMO3ULIMIO Jioau
NOHUMaNK, YTO eCTb COBPEMEHHOE UCKYCCTBO, K KOTOPOMY
MOXHO MPUCOEANHATLCA IMOLIMOHANBHO, KOTOPOMY MOXHO
conepexuBaTb. W 370 [eicTBUTENBHO - KyNbTYPHOE COObITME
OrPOMHOro MacluTaba.

Galina Pogorelova,

the project curator



Zoya Zvinyatskovskaya,

art historian

The impression from Leonardo da Vinci masterpiece “The
Last Supper”, which was created more than 500 years ago,
became the main theme of Igor Kalinauskas' project 2000
years have passed. Faces faded, but the light remained. Leon-
ardo da Vinci's fresco refers to the events even more remote
in time. However, Igor Kalinauskas’ installation, based on the
biblical scene and the ancient fresco, reflects the vague, but
not the least important needs of people nowadays.

Not long ago it used to seem that following the way of
technical progress you can solve all the problems of mankind
and answer all its demands. Today it becomes obvious that
it's not true - the necessity of a spiritual purpose that goes
beyond the frame of consumer society philosophy is more
evident. This pursuit is difficult, especially since a lot of official
religious institutions stopped being relevant to a certain
extent. This is where the art offers its unique path, the space
for the research of new meanings: the practice of an inner
dialogue with one’s spiritual source and an attempt to give
one’s own answer to global questions.

This path requires not only the utmost concentration, but
also the research of some new ways of expression from the
artist, which liberation and freedom from the canons of clas-
sical art can help with. It just so happens that Igor Kalinaus-
kas has never been bound by them. By his own confession,
Kalinauskas is not a professional artist, as he deliberately re-
fused to study classical art. He has been pursuing, “creating”
his own technique in art instead. Undoubtedly, this freedom
and his own art style helped him in this project’s creation. It's
not a mere coincidence that one of the main trends of un-
professional visionary art in the world is the religious theme,
which can be interpreted in many ways.

Nevertheless, the series of canvas are only a part of this proj-
ect. Igor Kalinauskas admits contentedly that only in Kiev his
project was implemented fully, for the first time exactly ac-
cording to the artist’s intent. There was a pictorial polyptych
altar in the end of hall and pillars in the shape of angels that
protected the improvised nave. To finish with, an enormous
white table in the centre was summoned to “bring closer”
the biblical scene, gave a feeling of this day and age in the
happening. The music in the background — improvised vocal
meditative practice by Duo Zikr (Igor Kalinauskas and Olga
Tkachenko) — was playing a significant role. The artist offered
a finished synthetic space — basically, a kind of a temple.

However, the project brings up another serious aspect. In

this improvised “temple” the artwork becomes the icon. The
rotations of the “Christ’s blood” and the spiritual portraits of
apostles are gathered into a majestic iconostasis — the instal-
lation reinforces Leonardo’s artwork as an object of worship.

Igor Kalinauskas has been nurturing the idea of this proj-

ect and he has had a great amount of plans and ways of

its realization. One of the most radical plans comprised the
building of a special pavilion at one of the city dumps. A part
of the project would be the distribution of bread and milk to
the bums (inevitable visitors of such a location) at the exit of
the pavilion. One could say it's a sort of communion with art.
Can the beauty save the world once again, in Kalinauskas’
viewpoint?

Temow npoekTa Wropa KanunHayckaca «[powno 2000 ner.
NMnua cTepnunck, CBET OCTancs» CTano BrieYatneHne oT Wenes-
pa JleoHapno na BuHun «TanHasA Beyepa», KOTOPOMY yxe
6onee 500 net. B cBOlO 04epenb, dpecka JleoHapao oTcbina-
eT HaC K cobbITUAM, elle Gonee OTOANEHHLIM BO BPEMEHN.
OpHako nHctannauma KanmHayckaca, TeMOW KOTOPOW CTanu
OUBNENCKN CIOXET 1 OPEBHAA dopecka, 3aTparMBaeT OoHy
13 CaMbIX aKkTyarnbHbIX MPO6IEM COBPEMEHHOIO NCKYCCTBa,
OTpaxaeT CMYTHblE, HO OT 3TOMO He MeHee BaxHble NoTpeb-
HOCTV COBPEMEHHOIO YenoBeka.

Ele HepaBHO Ka3anock, 4T0, UAA MO MYTW TEXHUYECKOTO
nporpecca, MOXHO PeLnTb BCe MpobneMbl YenoBeYecTBa,
OTBETUTb Ha BCe ero 3anpockl. CerogHA CTaHOBWTCA BCe
6ornee 04YeBMOHbLIM, YTO 3TO He TaK - 1 BCe Bonee ABCTBEH-
HO OLUyLaeTcA NOTPeOHOCTb B HEKMX OYXOBHbIX CMbICAX,
BbIXOAALLMX 3@ paMKu donnocodun oblecTBa NOTpedbneHnA.
Mounckn 3T CNoXHbl Tem Bonee, 4TO MHOMMe obULIManbHbIe
PENUIMO3HbIE MHCTUTYThLI B TOW WA MHOW CTENEeHW nepectany
ObITb aKTyanbHbIMKW. B 3TOM cnTyaumm UCKYCCTBO Npeanaraet
CBOW, 0COBbIN MyTb, MPOCTPAHCTBO MOWCKA HOBbIX CMbICIIOB:
NpPakTUKy WHAMBUAYANbHOMO AManora C JyxOBHbIM Ha4anoMm,
NOMbITKY AaTb NYHbIA OTBET Ha rMobanbHble BOMPOChI.

STOT NyTb TPEBYET OT XYAOXHMKA HE TOMbKO NPeAenbHOro Co-
CPENOoTOYEHUNA, HO 1 MOWCKA HOBbLIX DOPM BbIPA3UTENBHOCTH.
3neck MOXeT MOMOYb packperolleHne, ceobofa

OT KJTaCCUYeCKNX KAHOHOB pemecnia. Tak CIOXMUNOCk, YTO
Nropb KanuHayckac HUKoraa v He 6bin UMK ckoBaH. KanunHa-
yCKacC — He NPOdIeCCUOHANbHBIN XYAOXHMK, MO ero TMYHOMY
CBUOETENbCTBY, OH CO3HATENIbHO OTKAa3asncsa OT U3y4eHna
KIacCn4eCckKom XnBOMMCHOM WKOMbl. BMeCTo 3Toro oH cam
Haxoawn, «Co3daBan» CBOK TEXHUKY XMBOMUCK. OTa
cBo60[a, NNYHBINA aBTOPCKUIA NMOYEPK, HECOMHEHHO, MOMOTIIN
eMy B paboTe Hafl NpoekToM. He cnyy4aiHO OaHO 13 OCHOB-
HbIX HaNPaBNEHU HeNMPOgECCOHANBHOMO, BU3MOHEPCKOrO
NCKYCCTBA BO BCEM MUPE — PENUIMO3HAA TeMa, TpakTyemas
O4€Hb MO-Pa3HOMY.

Bnpouem, cO6CTBEHHO XMBOMWCHbIE MOAOTHA — NULLb OANH
13 aneMeHTOoB npoekTa. rops KannHayckac ¢ yoosneTsope-
HMEeM OTMEeYaeT, 4TO MMEHHO B Knese ero npoekT, HakoHeLl,
6bIN peanr3oBaH B MOMHOM COOTBETCTBUM C aBTOPCKUM
3aMbICNOM. XKUBOMUCHbIN MNOANMATUX-anTapb B KOHLE 3ana,
KONOHHbI-CPUrypbl aHrenos, tnaHk1pytowmne MMNpPoBU3Npo-
BaHHbIN Hedd. HakoHel, orpoMHbIN Genbii CTON B LIEHTPE,
MPW3BaHHbIA «NPUOAN3NTL» Brbnencke cobbITUA, AaThb OLly-
LleHe COBPEMEHHOCTI NponcxofdLlero. BaxHenwyio ponb
B MPOEKTE UrpaeT My3blKalbHbIiA

PAL: MMNPOBU3NPOBAHHAA BOKanbHasA MeauTaTuBHasA
npakTuKa B UCnonHeHun gysta «3ukp» (Mropb KanuHayckac,
Onbra Tka4eHko). XyOoXHUK NpeafiaraeT 3aKOHYEHHOE CUH-
TeTnyeckoe NPOCTPaHCTBO — MO CyTW, HEKYIO MOAENb Xpama.

OnHaKo NPOEeKT MNOOHUMAET U1 eLle OANH CEPbE3HbIN aCmekT.
IKoHOWM B 3TOM MMMPOBU3NPOBAHHOM «XpamMe» CTaHOBUTCA
npousBefeHne NCKyccTea. Potaumm «kKposu Xpucra»

1 OyXOBHble MOPTPETLI anoCTONOB COBMPAIOTCA B HEKWIA
BEJINYECTBEHHbIN NKOHOCTAC — UHCTanNAUWA yTBepXaaeT
camMy paboTty JleoHapao B kavecTBe oObekTa NMOKIOHEHNA.

WNropb KannHayckac gonro BblHaWMBaN UOe 3TOro NpoeKTa,
y Hero 66110 MHOMKEeCTBO PasfvyHbIX MaHOB 1 BapUaHTOB
ero peMoHcTpaumnn. OanH 13 caMblx PaaMKanbHbIX Npeanona-
ran CTPOUTENLCTBO CMeLManbHOro NaBunbOHa Ha OLHOM

3 FOPOMACKMX CBANOK. YacTbio NpoekTa Obina pasgada 6om-
XaM — Hen3beXHOI AnA Tako NoKauuy 4acTy noceTuTenen

- xneba 1 MONoKa Ha BbIXxofe U3 NaBUbLOHa. B Kakom-To
CMBbICIE 3TO - NPUYaLLeHne NCKyCcCTBOM. BO3MOXHO, Nno
Bepcun KannHayckaca, kpacoTa B O4epefHoun pa3 npu3BaHa
cnact Mup?




eternal light

Shamil Iskhakov, artist photographer, Kiev School of Artist
Photographers :

"God returned to the culture, and this is a colossal event.
During the three visits of this space i've

experienced more inner events than ever before in my life.
Leonardo da Vinci, Jesus and the apostles became real people
to me. | welcome returning of life in the art.”

Natalia Shpitkovskaya, communications and business
development manager, M17 Contemporary Art Center

"I was face-to-face with the work of art and felt that all my
senses are being activated, and this is the only

work among Arsenale (international Kiev biennale, that was
held at the same time as Igor Kalinauskas'’

exhibition in Kiev, which, by the way, was not a part of
biennale) that had this astonishing influence. It's

as if | entered the painting. Thank you for the highest level
of contemporary art.”

Aleksandr Vladimirovich Kuziants, Directorate of art
exhibitions in Ukraine:

“This work is completely different from everything that
we are used to see at the exhibitions, so as not

only image and sound are used, but also the space itself
is engaging the viewer into the scene. Indeed, this

is a unique event even as far as for Europe.”




The Impression of the “Last Supper”
by Leonardo da Vinci: Spirit, Flesh, Blood.
100x100, 150x150, 150x150. Canvas, oil.
2005

BneuatneHue ot «TaliHOW Beyepu»
JleoHagpo fa BuHuw: lyx, Mnotb, Kposb.
100x100, 150x50, 150x150. Xonct, Mmacno.
2005



Konstantin Doroshenko, art critic, curator of
international art-projects.

“You are the first artist that transformed the space of this
gallery this much. The art’s function is to change the world
around. There's a great amount of garbage and decline in
contemporary art. However, there is a trend that does not
fit in the general conception - visionary art. It existed at all
times. And this is what | call true art - artist’'s communica-
tion of his own perception of the world. Not so long ago,
the economic crisis showed the failure of rational thinking
and made us meditate on a lot of things. | consider

your works as a striking example of visionary art that
makes people think and empathize with what they see.”




Alla Revenko, art historian, member of the Union of
Artists of Ukraine, professor at Kiev State Art Institute,
author of course Synthesis of arts “In the beginning of last
century Wagner started to elaborate the theory of the uni-
ty of arts. And from that time on, many artists have tried
to accomplish perfection, universal art that could combine
all the arts. At avant-garde times great innovators left us
their works with spaces that united by action. Today | was
present at this amazing synthetic act, where Igor Kalinaus-
kas, as a stage director, a musician and an artist, united all
types of art: music, painting, directing, sculpture, perfor-
mance and a book. This event, astonishing in its perfec-
tion, is very important both for Ukrainian and European
cultural life.”




List of Personal Exhibitions

July 2012

Kiev, Ukraine

Municipal Gallery “Lavra”

Project “2000 years have passed. Faces faded, but the light remained.”

May-July 2011

Moscow, Russia

Elena Vrublenskaya gallery

The exhibition “Magician’s office”

April-May 2011

Bratislava, Slovakia

Slovak National Theatre SNd

The exhibition “Spirit. Flesh. Blood”

August 2010
Zurich, Switzerland
The exhibition “Wondering Stars”

February 2010

Moscow, Russia

elena Vrublevskaya gallery

The exhibition “The Space Of Primary”

November 2008

Moscow, Russia

Slovak Institute - Slovak Cultural Center
The exhibition “Wondering Stars”

September 2008

Vilnius, Lithuania

Gallery «Actus magnus»

The exhibition “Abstract erotica. Series “Breast”

July 2006

Kiev, Ukraine

American Chamber of Commerce
The exhibition “Wandering stars”

March 2006

Milan, Italy

Leonardo da Vinci National Science & Technology Museum
The exhibition “The Last Supper: Spirit, Flesh, Blood”

December 2004
St. Petersburg, Russia
The Joseph Brodsky Museum

The exhibition “Mystery of Time"” (The Magician’s Office)

June 2003

St. Petersburg, Russia

INK Club

The exhibition “The Fire element”

February 2003

St. Petersburg, Russia

INK Club

The exhibition “Mystery of Loneliness”

November 2002

St. Petersburg, Russia

INK Club

The exhibition “The dedication”

January 2003

Vilnius, Lithuania

Stiklo karoliukai Gallery

The exhibition “Mystery of “Loneliness

March 2001

Moscow, Russia
Paradise Gallery

The exhibition “Pranks”

February 2001

St. Petersburg, Russia

Palitra Gallery

The exhibition “The dedication”

August 1998
Kaunas, Lithuania house of Perkunas

June 1998
St. Petersburg, Russia
Free Russian Contemporary Art Fund

[lepcoHanbHble BbICTaBKU

Wionb 2012

Kwnes, YkpanHa

MyHuunnaneHasa ranepes «JlaBpa»

MpoekT «[Mpowno 2000 neT. Jlnua ctepnncs, CBET OCTanca.»

Man-untoHb 2011

MockBa, Poccua

[anepen EneHbl Bpybnesckoi
BbicTaBka «KabuHet Mara»

Anpenb—man 2011

BbpaTucnaea, Cnoeakua
CnoBaukuin HaunoHanbHbIn Teatp
BeictaBka «[lyx. MnoTb. KpoBb»

Asryct 2010
Lllopux, Weenuapuna
BbicTaBka «bnyxpgatolme 3Be3nbl»

®eBpans 2010

MockBa, Poccua

[anepen EneHbl Bpybnesckoi

BbictaBka «[1pocTpaHcTBO MepBUYHOro»

Hoabpb 2008

MockBa, Poccua

CnoBaukuin nHCTUTyT B MOockse
BbicTaBka «bnyxpgatowme 3Be3gbl»

CeHTAbpL 2008

BunbHioc, Jlntea

[anepen «Actus magnus»
BbicTaBka «ABCTpakTHaA 3poTMKa»

Wionb 2006

Kwnes, YkpanHa

AmepuikaHckan Toprosad ManaTa
BbicTaBka «bnyxpgatowme 3Be3nbl»

MapT 2006

MuwunaH, UTtanuna

My3ein Haykn n TexHukn JleoHapno aa BuHum
«TanHasa Bevepa: flyx, MMnots, Kposb»

Hekabpb 2004
CaHkT-MNeTepbypr, Poccua
Hom-my3en V.bpoackoro
«KabuHeT mygpeLia»

WioHb 2003
CaHkT-MNeTepbypr, Poccua
NHK-kny6

«CTUXNA OTHAY»

®espanb 2003
CaHkT-MeTepbypr, Poccua
NHK-kny6

«MwncTepua ogrnHo4ecTsa»

Hoabpb 2002
CaHkT-MNeTepbypr, Poccua
NHK-kny6
«[NocaAweHne»

AnBapb 2003

BunbHioc, Jlntea

Fanepen «Stiklo karoliuai»
«MwucTepua ognHo4ecTsa»

MapT 2001
MockBa, Poccua
[anepen «MNapagns»
«Lanoctn»

®espanst 2001
CaHkT-MNeTepbypr, Poccua
[anepea «Manutpa»
«[NocaAweHne»

Asryct 1998
KayHac, Jlntea
Hom lMepkyHaca

MioHb 1998
CaHkT-MNeTepbypr, Poccua
®oHp cBo6OJHOro Pycckoro
COBPEMEHHOTO UCKYCCTBA
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Leonardo da Vinci Museum of Science

and Technology, Milan (ltaly)

My3sen Haykmn 1 TexH1kn JleoHapao aoa BuHuny,
Muwunan (WTanus)

Art-festival “Transformation”, Moscow (Russia)
ApT-hecTrBanb «IpeobpaxeHuney,
MockBa (Poccus)

National House of Culture, Bratislava (Slovakia)
CnoBaukuin HaumoHanbHbIn Teatp,
bpatucnasa (CnosakusA)

Municipal Gallery “Lavra”, Kiev (Ukraine)
MyHuUmMnansHasa ranepes «JlaBpa»,
Kunes (YkpanHa)
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