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The Impression of the “Last Supper” by Leonardo da Vinci: Spirit, Flesh, Blood

At the cost of blood of God-Man we join to eternity. Time stops, and the space
turns white — the symbolic colour of otherness. The Last Supper is conveyed here
as restoring the integrity of human life. In Christ Man partakes of the Holy Spirit
through eating the Flesh and drinking the Blood of Man-God. The Passions of
Christ are preceded by the Last Supper when the disciples share their Teacher’s
integrity of life. “This is my body”, says Jesus Christ wishing to give away Himself
and His life to the others entirely.

According to the artist’s conception, this series of paintings looks like faces of
the Apostles and Christ. But after 2000 years, their faces blurred, and there was
only light which the artist depicted.

The Russian religious philosophers Khomyakov and Florentsky identify the
Russian word “body” (“telo”) with the word “whole” (“tseloe”), delivering its
etymology from the Sanskrit root “tal” or “til” which convey the idea of health
and strength through the ancient understanding of integrity. Even more clearly
the semantics of the “body” as a whole finds itself in the Belarusian word “body”
(“tsela”). Thus in this sense “body” is understood as “whole”, “integral” (compare
the Greek “soma” and Latin “individuum” and “corpus”).

“...For this is my blood of the covenant, which is poured out for many for
forgiveness of sins”. The words of Christ are to be understood in the Biblical
context, where the blood is identical with life.

BrneyatneHwue ot «TanHon Beyepu» JleoHapao aa Bunuu: flyx, Mnotb, KpoBb

LleHol KpoBU BoroyenoBeka YenoBek NpunobLlaeTca K BE4HOCTU. Bpema ocTa-
HaBNINBAETCA, U MPOCTPAHCTBO UCMOMHAETCA 6eNbiM LUBETOM — CUMBOJIOM UHO-
6bITVA. TallHaA BevyepA NpeAcTaBneHa 30eCb XyAOXXHNKOM Kak BOCCTaHOBJIEHWE
LIeNnoCTHOCTM XMN3HM YenioBeka, Mpuobuiaiouieroca Bo Xpncre boxecTtBeHHOMY
Nyxy yepes BkyweHune MNnotu n KpoBn borovenoseka. Ctpactn XpucTta npeasa-
pAeT TaliHaa Beyeps, roe yYeHUKN NpuobLLaloTcAa NOMHOTE XU3HU CBOEro YuuTens.
«Cune ectb Teno Moe», — roBopuUT XpUCTOC, Xenas otaatb Ceba n CBoIo XM3Hb 6e3
ocTaTtka, LeInkom.

Mo 3amMbIcily XyOOXHWKA, 3Ta CepMA KapTUH NpeacTaBnAaeT cobom nmua anocTo-
noB n Xpucta. Ho 3a 2000 neTt nx nuua cTePNMCh, N OCTaNCcA TONbKO CBET, KOTOPbIN
n306pasmn XynoxHMK.

Pycckune penvrmosHblie onnocodbl XoMAKOB U DOPEHCKMIA CONUXKAIOT PyCccKoe
CIIOBO «TEJIo» CO CTOBOM «Lenoe» (BbIBOAA €ro STUMOSONMIO U3 CaHCKPUTCKOTO
KOPHA «Tan» NN «TUn»), nepenaowmm Noeto 300pOoBbA U KPErnocTn Yepes OpeB-
Hee NMoOHUMaHue «MoNHOTbI». Eule 6onee ABCTBEHHO CEMAHTUKA TENECHOro Kak
uenoro obHapyxuBaeT ceba B 6ef10pycckoM «Liena». TenecHoe 3pecb NOHUMAETCA
KaK «LenocTHoey, «rnonHoe» (cp. rpey. soma u nat. individuum u corpus).

«Cune ectb KpoBb Mos, 3a Bac 1 3a MHOTrUX M3nnBaemMas BO OCTaBIEHNE FPEXOB».

CnoBa XpwucTa cniegyeT NoHMMaTh B 6M6NenckoM KOHTEKCTe, Faoe KpoBb TOXAe-
CTBEHHA XM3HMU.

The Impression of the “Last Supper”
by Leonardo da Vinci: Spirit, Flesh, Blood
(Detail)

Bne4yatneHue ot «TaliHO Be4epu»
JleoHapao aa Bunuu: flyx, NMnotb, KpoBb
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The Impression of the “Last Supper”
by Leonardo da Vinci: Spirit, Flesh, Blood

Brieuatnenune or «l'aitnoii Beuepn»

Jleonapmo na Buaum: Jlyx, llinors, hpoBb
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Mystery Of Time Or Magician’s Cabinet
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Mystery Of Time Or Magician’s Cabinet
Mucrepus spemenn, nin Kabuner mara
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from human eyes. The visual alternation of painting conveying the “flashes” and
“flows"” of time creates a very specific rhythm. The latter immerses us into a magic
dream. Left behind the scenes the figure of the magician appears central. Just
like the Creator of all the existing withdrawn from his creation, a magician is
learned only through his manifestations.
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MwucTepua BpeMmeHu, unn KabmHeTt mara

Mepen 3puTenemM oTKpbIBAETCA KapTUHa 6e3BpeMeHbs, U3 KOTOPOW, CIOBHO
pyYen N3 NCTOYHMKA, BbITEKAET BPEMA-MPOCTPAHCTBO. BCnbIwkn BpeMeHn-npo-
CTPaHCTBA Marnyeckn 0enCTBYIOT Ha 3puTena. 9To KapTUHa-MNCTarorvs, roe
YenoBeyeckoMy rrasy OTKpPbIBaeTCA TO, YTO paHee ObINIo OT Hero yTaeHo. Busyanb-
HOe YepeaoBaHWe KapTUH, N306paxaloWmx «BCMbIWKU» N KBbITEKAHWNA» BPEMEHMN,
co3paeT 0cobbli pUTM, MOTPYXaoWMA 3pUTENA B Marnieckuii CoH. OctaBneHHas
«3a KappoM» doMrypa mMara okasblBaeTcA LeHTpanbHOW. Moao6Ho yKpbIBLWEMYCA
OT TBOpPEHUA TBOpPLY BCErO CyLero, Mar no3HaeTca TONbKO B CBOUX MPOABIIEHMWAX.




